—

7/

7

“v. . ) g ¢
D

" b ) : ;

Y § kirmiF B
R« —@—‘— p

» B k¢ ;
wh ' b

5.4
vae® v omr

il PrOPOSALS |

FROM

~ o¢§ 20 AUGUST 2023 §
' ~IE§ TO 15 MARCH 2024 .
CONVENORS: ] = - 111 {.

ANDY BENNETT

and

§ PAULA GUERRA

WWWKISMIFCONFERENCE.COM
KISMIFCONFERENCE@GMAIL.COM




KISMIF CONFERENCE

2% AR

DIY CULTURES, DEMOCRACY AND CREATIVE PARTICIPATION
10-13 JULY 2024

SUMMER SCHOOL ‘LIVING ON THE EDGE’
9 JULY 2024

Porto, Portugal



CALL FOR PROPOSALS

FROM 20 AUGUST 2023 T0 15 MARCH 2024

DATES:

WARM UP: 08 JULY 2024
KISMIF SUMMER SCHOOL 2022: 09 JULY 2024
KISMIF CONFERENCE 2022: 10-13 JULY 2024

VENUES:

FACULTY OF ARTS AND HUMANITIES OF THE UNIVERSITY OF PORTO
CASA DA MUSICA

BARRACUDA CLUBE DE ROQUE

BIBLIOTECA MUNICIPAL ALMEIDA GARRETT

CASA COMUM UNIVERSIDADE DO PORTO

FERRO BAR

PALACETE VISCONDES DE BALSEMAQ

TM RIVOLI

KISMIF Convenors: Andy Bennett and Paula Guerra
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KISMIF ORGANISING COMMITTEE: ANA ALVES DA SILVA, ANA OLIVEIRA, ANDRE QUARESMA,
ANDY BENNETT, ANTONIO GOMES, BEN GREEN, CARLOS PINTO, CATARINA DA SILVA,
CATHERINE STRONG, DEBORAH LEMES, DEVPRIYA CHAKRAVARTY, DENIZ ILBI, DIEGO SOARES
REBOUGAS, EMILIA SIMAO, ESGAR ACELERADO, FREDERICO DINIS, HENRIQUE GRIMALDI
FIGUEREDO, INES LEAL RICO, JOAO QUEIROS, MARCELO BAPTISTA, MATTHEW WORLEY,
MICHAEL MACDONALD, PAULO RODRIGUES JUNIOR, PAULA ABREU, PAULA GUERRA, PEDRO
QUINTELA, ROBIN KUCHAR, SIDARTA LANDARINI, SOFIA SOUSA, SUSANA JANUARIO, TANIA
MOREIRA, AND TIAGO PINTO.

KISMIF ADVISORY COMMITTEE: AIRI-ALINA ALLASTE, ANTHONY FUNG, AUGUSTO SANTOS
SILVA, BEN GREEN, CARLES FEIXA, CATHERINE STRONG, DICK HEBDIGE, GEORGE MCKAY,
GIACOMO BOTTA, JOAO QUEIROS, JOSE MACHADO PAIS, MATT WORLEY, MICHAEL
MACDONALD, NICK CROSSLEY, PAUL HODKINSON, PAUWKE BERKERS, PEDRO COSTA, PETER
WEBB, ROBIN KUCHAR, ROSS HAENFLER, SABRINA PARRACHO SANT'ANNA, SAMANTHA
BENNETT, SARA COHEN, SCOTT HENDERSON, SIMONE PEREIRA DE SA, AND WILL STRAW.

KISMIF SCIENTIFIC COMMITTEE: ANA OLIVEIRA, ANDY BENNETT, ANTHONY FUNG, ASYA
DRAGANOVA, AUGUSTO SANTOS SILVA, BEN GREEN, CARLES FEIXA, CATHERINE STRONG, DICK
HEBDIGE, EMILIA SIMAO, FATIMA VIEIRA, FREDERICO DINIS, GEORGE MCKAY, GUILHERME
BLANC, HEITOR ALVELOS, JOAO QUEIROS, JORGE SOBRADO, JOSE MACHADO PAIS, JULIO
DOLBETH, MANUEL LOFF, MARY FOGARTY, MATTHEW WORLEY, MICHAEL MACDONALD, NICK
CROSSLEY, PAUL HODKINSON, PAULA ABREU, PAULA GUERRA, PAUWKE BERKERS, PEDRO
COSTA, PEDRO QUINTELA, PETER WEBB, ROBIN KUCHAR, ROSS HAENFLER, SAMANTHA
BENNETT, SARA COHEN, SIMONE LUCI PEREIRA, SUSANA JANUARIO, AND WILL STRAW.
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We are pleased to announce the seventh edition KISMIF International
Conference ‘DIY Cultures, Democracy and Creative Participation’ (KISMIF
2024) which will take place in Porto, Portugal, between July 10 and 13 of
2024,

The submission of abstracts for this Conference is open to researchers,
academics, activists and artists working in all areas of sociology,
anthropology, history, cultural economics, cultural studies, geography,
philosophy, urban planning, media and cognate disciplines such as design,
illustration, popular music, film, visual and performing arts. This initiative
follows the great success of the past six KISMIF Conferences (held in 2014,
2015, 2016, 2018, 2021 2 d i and | r| gs tog er an international
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The KISMIF Conference 2024 provides ‘ ique forum in‘which participants
can discuss and share information abouyt alternative cultures and DIY
practices from around the world. KISMIF focuses on'cultural ‘|5ractices often
opposed to more conventional, mass-produced and commodified forms of
cultural production and mediation and the anti-hegemonic ideologies
around aesthetic and lifestyle politics that are typically embedded in DIY
culture. KISMIF is the first, and to date only Conference in the world that
examines DIY culture theory and practice as an increasingly significant form
of cultural practice in a global context. The conference has a multi-
/transdisciplinary approach, accepting contributions from academics, artists
and activists involved in all aspects of alternative scenes and DIY cultures,
and based on various methodologies - quantitative, qualitative, and multi-
methodological analyses. The aim is to discuss not only music, but also other
artistic fields such as cinema and video, graffiti and street art, theatre and
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performing arts, literature and poetry, radio, programming and editing,
graphic design, illustration, cartoons and comics.

Seeking to respond to the wish reiterated by researchers, artists and
activists present at previous editions of the KISMIF Conference, the seventh
KISMIF will focus on 'DIY Cultures, Democracy and Creative Participation'.
As noted above, the seventh edition of the KISMIF Conference will mark two
decisive milestones: the first, the KISMIF Conference completes ten years of
existence; the second, concerns the celebration of the 50th anniversary of
the end of the dictatorship in Portugal. These two milestones also mark the
thematic relationship with democracy and creative participation - two
themes guiding the KISMIF Conference. In this way, the KISMIF Conference
seeks to launch a question regarding the ways in which art, culture and
creativity can be interpreted as a political act, thus facing the existence in
contemporary times of multiple forms of intervention and resistance that, in
turn, are associated with emerging modes of DIY. R

Democracy today has been facing dilemmas that challenge its legitimacy,
from voluntary and forced migration, to economic, social, political, and
cultural crises, war, and environmental crises, among others. However, what
the literature shows us is that the active involvement of citizens in the
reflection, contestation, and resolution of these dilemmas is fundamental
for the prosperity of a modern, formal democracy that is attentive to the
needs of contemporary societies, as well as necessary for the rupture with
the advance of authoritarian ideologies. Therefore, we argue that
democracy and creative participation, in contemporary times, have the
capacity to change experiences, situations and practices; in fact, it is enough
to take as an example the manifestations - virtual and physical - that have
emerged in relation to the advance of the extreme right in Europe (ltaly,
Spain, etc.), as well as in relation to the growing environmental crises (forest
fires, heat waves, global warming, deforestation, etc.). At the same time,
DIY cultures are also relevant, since they have been playing a role of
contestation in international socio-history, as well as being seen - especially
in the academic field - as a practice capable of intervening at the local,
national and international level, on various aspects that intersect with the
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problem of democracy and creative participation, from economic
development, social and spatial justice, environmental impacts and
technologies. In fact, in order to encompass a complete and intertwined view
of these three themes (DIY Cultures, Democracy and Creative
Participation), there is a need for a (truly) interdisciplinary, technologically
democratized approach, in which creative participation, democracy and DIY
cultures take on a prominent role as tools for inserting academia into
relevant contemporary debates, and stand out for being central tools for
social change.

In 2024, KISMIF's scientific programme
diverse offering of social and cultural contefi
artistic events with a special focus on the democracy, participation and
citizenship. The aim is to provide a unique experience in terms of transglobal
and inclusive DIY cultures and creative participation. Symbolically, the first
day of the Conference marks the tenth anniversary of the creation of the
KISMIF Conference (2014), as well as the 50th anniversary of the end of the
dictatorship in Portugal and, as such, the Conference will have artistic and
academic activities aimed at these two moments of celebration. The KISMIF
2024 Conference will be preceded by a Summer School entitled ‘Living on
the Edge’ that will take place 9 July 2024 at the Teatro Municipal do Porto-
Rivoli [Porto- Rivoli Municipal Theatre]. This Summer School will offer the
opportunity to all interested parties, including Conference participants, to
attend workshops given by experts in these fields, namely within themes
such as creative participation. Information about the Summer School will be
progressively disseminated on the KISMIF Conference website:
www.kismifconference.com.
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THE KISMIF CONVENORS WELCOME ABSTRACTS PERTAINING TO THE FOLLOWING TOPICS,
TAKING INTO ACCOUNT THE KISMIF 2024 THEME - DIY CULTURES, DEMOCRACY AND
CREATIVE PARTICIPATION:

New spheres/platforms/processes/locations of cultural, artistic, and

musical production through the use of cutting-edge digital

technologies

Inter- and multidisciplinary approaches to socio-history, notably at

the intersection of (bio)politics, new social movements, gender, and

culture.

The role of social networks and the plataformization of culture and

art(s) in the global political landscape

Specific contexts of independent artistic-cultural creation (cinema,

music, documentaries, and street interventions) in relation to

emerging dynamics of production, consumption and dissemination

contesting capitalism.

The landscape of creative art, fashion, culture, and participation in

post-dictatorial societies of the Global North and Global South

Developments in social theory around art worlds, music fields, artistic

fields and local/trans-local/virtual music scenes

Art worlds and artistic careers: a contemporary approach to Howard

Becker's legacy

Art and cultural production in times of the Anthropocene: the

preponderance of (eco)feminism in contemporary societies

Interdisciplinary environments, atmospheres, sounds and perceptions

around music and DIY cultures: music in cities, musical cities, and
ost-musical cities




e Musical-artistic-cultural productions as a form of resistance and
social resignification

e Typologies of tangible and intangible cultural heritage: global
museification and artification processes

e Theoretical and methodological challenges/dilemmas in investigating
artistic and cultural differences in relation to contemporary political
challenges

e Sustainable spaces/venues and music-artistic consumption in a time
of climate challenges

e Subcultures, post-subcultures, scenes, post-scenes, musical-artistic-
cultural ecosystems from North to Global South

e The role/importance of social spaces/locations/territories in
alternative music scenes and DIY cultures at local, trans-local and
virtual levels

e Citizenship, youth, aesthetic-political artivism and new forms of
social, cultural and spatial (re)production

e The archive and memory as a form of resignification of socio-history

e Re-evaluation of the social, cultural and economic values of music,
arts and culture in contemporary democracies

e DIY Cultures, resistance, struggle and artistic-social contestation in
relation to far-right political movements in Europe

e Cities, youth and contemporary countercultural resistance/resilience
in social, musical and artistic practices

e The importance of the democratization of technology as a mode of
individual and collective identity affirmation: the relationship with
political, environmental and cultural activism

e City, aesthetics, and gentrification: resistance to gentrification and
the role of the State

e Transitions towards sustainability in DIY youth scenes and new
sustainable DIY (sub)cultures

e The role of feminism, critical design and digital work as political,
revolutionary and interventive research strands

e Politics, intervention and artivism as central to the analysis of
peripheral studies and artistic practices

e Cultures and arts of sustainability and their relationship with
reSIllence processes aimed at preserving diversity (social systems,

\ologles, among others)
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e Gender, migration, diasporas, refugees, artistic/musical movements
and cultural dimensions of inclusion and sustainability in
contemporary times

e The sociological forms of contemporary migrations and their
relationship with artistic spaces and cultures of resistance

e Undoing the gender(s): subjectivities, (cis)temic rupture and
contemporary artistic-musical manifestations in relation to
contemporary democracies

e Pedagogies and interventions based on artistic/musical DIY and
socio-ethnic justice

e Totalitarianisms and the role of youth cultures and the arts in the
constitution of (r)existences

e The differences between real participation and real emancipation in
relation to contemporary mainstream and underground art

e The revolutionary role of fashion and music in contemporary
resistance actions in relation to the emergence of totalitarian states

e New social movements, at local, regional and virtual level and
emerging artivist processes

e Cultural heritage, strategies for artisticc musical, and cultural
development, historical reparation and community development in
the Global North and South

¢ Innovative practices, Western democracy and contemporary nation-
building projects, as well as with historical processes of Western
(de)colonization and modernization

KItmiIF [ |F
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Digital arts, artistic co-creation and extended dynamics of musical-
artistic and cultural participation involving stakeholders, social
innovators and citizens

Arts, inclusion, music, wellbeing, mental health, and quality of life
DIY cultures and creative participation in relation to the concept of
crisis (political, social, economic, cultural)

Arts-based research, securitization and the relation to the
blurring/accentuation of real and symbolic borders (voluntary
migrations, forced migrations, refugees, population movements and
dynamics)

New aesthetic-political collaborative social movements and social
justice

Festivals, events and the festivalisation of culture and material,
symbolic infrastructure

Challenges and imagined futures in the design of policies for arts,
culture and music

Arts-based-research and cultural policies in the Global North and
South actively interfacing with communities, local, regional, or
national authorities and sectoral social partners

rsz :
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TYPES OF CONTRIBUTIONS
THE CONFERENCE WILL FEATURE:

KEYNOTE LECTURES
PAPER PRESENTATIONS
ARTISTIC PERFORMANCE-BASED PRESENTATIONS
CREATIVE WORKSHOPS (SUMMER SCHOOL)
o CONCERTS AND DJ SETS
o EXHIBITIONS
o FILM AND DOCUMENTARY SCREENINGS
o BOOK LAUNCHES

THE LANGUAGE OF THE CONFERENCE IS ENGLISH. PAPER PRESENTATIONS MUST ALSO BE IN ENGLISH AND
ALL THE MATERIALS SUBMITTED MUST BE WRITTEN IN ENGLISH.

INSTRUCTIONS FOR PROPOSAL SURMISSIONS

» The KISMIF Conference 2024 welcomes the submission of proposals for paper
presentations and artistic performance-based presentations.

« All proposals must be written in English and submitted no later than 15 March
2024 on the website of the KISMIF Conference:
https://www.kismifconference.com/call-conference/abstract-submision/.

» Each author cannot submit more than one proposal as first author.

Specific Instructions for paper proposal submissions:
« Paper proposal abstracts should be approximately 250 words in length.
 The information requested with abstract submissions includes:

(1) The name(s) of the author(s), their area of expertise (sociology, economy, etc.),
their institutional affiliation (department, university, country), and e-mail(s).

(2) Title of the proposed presentation.
(3) Abstract with approximately 250 words.

(4) Keywords - between 3-5.

KitmIFE
i:)louf 1

10


https://www.kismifconference.com/call-conference/abstract-submision/

Specific Instructions for artistic performance-based proposal submissions:

¢ In relation to the main thematic focus of the Conference - DIY Cultures,
Democracy and Creative Participation - the Conference will also allocate time for
creative participatory sharing, improvisation and exchanges around holistic DIY
culture practices.

« In this context, the KISMIF 2024 Conference invites all conference speakers and
all visitors with a creative background (whether amateur, semi-professional or
professional) to either perform/coordinate or participate in one of the daytime
creative performances during the conference.

» We ask potential participants to submit a proposal for a artistic performance-
based. The performances can relate to any artistic field (music, dance, poetry,
cinema, etc.). They should not exceed 15 minutes.

» The information requested with proposal submissions includes:

(1) The name(s) of the performer(s), their area of expertise (sociology, economy,
etc.) their institutional affiliation (department, university, country), and email(s).

(2) Title of the proposed performance.
(3) Type of performance (music, dance, etc.).

(4) A short description of the proposed performance with a maximum of 250 words
and 3-5 keywords.

(5) Duration of the proposed performance.

(6) Description of the necessary equipment (please note that we are based in a
Faculty of Arts and Humanities and as such our access to advanced
equipment/technology is in some cases limited. So, remember to Keep it Simple,
Make it Fast!).

KirmiF
Loy
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Impertant dates:

1. KISMIF CONFERENCE 2024
PROPOSAL SUBMISSIONS: 20 AUGUST 2023 T0 15 MARCH 2024

OPENING OF REGISTRATION: 20 DECEMBER 2023
NOTIFICATION OF PROPOSAL APPROVAL: 30 MARCH 2024

DEADLINE FOR EARLY REGISTRATION FOR CONFERENCE SPEAKERS: 30 APHIL 2024
DEADLINE FOR LATE REGISTRATION FOR CONFERENCE SPEAKERS: 31 MAY 2024
DEADLINE FOR REGISTRATION OF ALL OTHER DELEGATES: 1JULY 2024

ON-SITE REGISTRATION: 10 JULY 2024

KISMIF CONFERENCE: 10-13 JULY 2024

2. SUMMER SCHOOL

SUBMISSION OF APPLICATIONS: 20 AUGUST 2023 T0 15 MARCH 2024
NOTIFICATION OF APPLICATION APPROVAL: 30 MARCH 2024
DEADLINE FOR EARLY REGISTRATION: 30 APRIL 2024

DEADLINE FOR LATE REGISTRATION: 31 MAY 2024

ON-SITE REGISTRATION: 9 JULY 2024

SUMMER SCHOOL: 9 JuLY 2024

Please consult our website (www.kismifconference.com) for other
infoermation and updates.

KirmiF
(:J Loy
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organizers:

KISMIF

Institute of Sociology — University of Porto (IS-UP, Portugal)

Griffith Centre for Social and Cultural Research of the Griffith University
(GCSCR GU, Australia)

Department of Culture — Porto Municipal Council (Portugal)

Partners:

Casa da Mudsica (Portugal)

Centre for Social Studies — University of Coimbra (CES-UC, Portugal)
Centre for Socioeconomic Change and Territorial Studies (DINAMIACET-
IUL, Portugal)

Centre of Studies on Geography and Spatial Planning (CEGOT, Portugal)
College of Arts and Social Sciences - Australian National University (CASS-
ANU, Australia)

Department of Culture — Matosinhos Municipal Council (Portugal)
Fundacao para a Ciéncia e Tecnologia (FCT, Portugal)

MacEwan University (Canada)

Rectory of the University of Porto (UPORTO, Portugal)

Royal Melbourne Institute of Technology University (RMIT, Australia)
Transdisciplinary Research Centre Culture, Space and Memory (CITCEM,
Portugal)

For more infermation abeut the KISMIF Conference:

www.kismifconference.com
kismif.conference@gmail.com
https://www.facebook.com/kismif.international.conference
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