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KISMIF CONFERENCE 2026 
Keep It Simple, Make It Fast!  

  

DIY CULTURES, GLOBAL 
UNCERTAINTY AND 
CRITICAL IMAGINATIO N  
 

08-11 July 2026 
 

Summer School CLASH THE FUTURE! CTRL + ALT + RIOT   
7 July 2026 
Porto, Portugal  
 

 

CALL FOR PROPOSALS 
From 15 October 2025 to 15 March 2026  
 
 
 
Dates:  
Warm Up:  06 July 2026  
KISMIF Summer School 2026:  07 July 2026  
KISMIF Conference 2026:  08-11 July 2026  
 
Venues:  
Barracuda Clube de Roque  
Batalha Centro de Cinema  
Biblioteca Municipal Almeida Garrett  
Casa Comum Universidade do Porto   
Casa da Música  
Faculty of Arts and Humanities of the University of Porto  
Ferro Bar   
 

 
 
KISMIF Convenors:  Andy Bennett and Paula Guerra  
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KISMIF Executive Committee: Ana Oliveira, Andreia Mortágua, Andy Bennett, François Mouillot, Lais 
Rabello de Andrade, Michael MacDonald, Paula Guerra, Robin Kuchar, and Sofia Sousa. 
 
KISMIF Organising Committee: Ana Oliveira, André Quaresma, Andreia Mortágua, Andy Bennett, 
António Gomes, Ben Green, Catherine Strong, Devpriya Chakravarty, Deniz Ilbi, Diego Soares 
Rebouças, Emília Simão, Esgar Acelerado, François Mouillot, Guillermo de Llera Blanes, Henrique 
Grimaldi Figueredo, João Queirós, Júlia Mello, Lais Rabello de Andrade, Liciane Brun, Lúcia Garcia, 
Maria Manuela Mendes, Matthew Worley, Michael MacDonald, Paula Abreu, Paula Guerra, Pedro 
Quintela, Robin Kuchar, Rui Sousa, Sofia Sousa, Susana Januário, and Vitor Belanciano. 
 
KISMIF Advisory Committee: Airi-Alina Allaste, Anthony Fung, Ben Green, Carles Feixa, Catherine 
Strong, Dick Hebdige, George McKay, Giacomo Botta, João Queirós, José Machado Pais, Júlia Mello, 
Matt Worley, Michael MacDonald, Nick Crossley, Paul Hodkinson, Pauwke Berkers, Pedro Costa, 
Peter Webb, Robin Kuchar, Ross Haenfler, Samantha Bennett, Sara Cohen, Simone Pereira de Sá, 
Vitor Belanciano, and Will Straw. 
 
KISMIF Scientific Committee: Ana Oliveira, Andy Bennett, Anthony Fung, Asya Draganova, Augusto 
Santos Silva, Ben Green, Carles Feixa, Catherine Strong, Dick Hebdige, Emília Simão, Fátima Vieira, 
Frederico Dinis, George McKay, João Queirós, José Machado Pais, Júlio Dolbeth, Manuel Loff, Maria 
Manuela Mendes, Mary Fogarty, Matthew Worley, Michael MacDonald, Nick Crossley, Paul 
Hodkinson, Paula Abreu, Paula Guerra, Pauwke Berkers, Pedro Costa, Pedro Quintela, Peter Webb, 
Robin Kuchar, Ross Haenfler, Samantha Bennett, Sara Cohen, Simone Luci Pereira, Susana Januário, 
and Will Straw. 
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We are pleased to announce the eighth edition of the KISMIF INTERNATIONAL 

CONFERENCE ћ?fòШ9ƨũƣƨƖĲƚЯШ9ƖŔƚŔƚШċŰĬШ9ƖŔƣŔĦċũШfůċŊŔŰċƣŔŸŰќШыufÉ~f[ШΞΜΞΣь which will take 
place in Porto, Portugal, between July 07 and 11 of 2026. The submission of abstracts for this 
Conference is open to researchers, academics, activists and artists working in all areas of 
sociology, anthropology, history, cultural economics, cultural studies, geography, 
philosophy, urban planning, media and cognate disciplines such as design, illustration, 
popular music, film, visual and performing arts. This initiat ive follows the great success of 
the past seven KISMIF Conferences (held in 2014, 2015, 2016, 2018, 2021, 2022 and 2024) 
and brings together an international community of researchers, artists and activists 
focusing  on alternative music -art scenes and do-it-yourself cultures. As such KISMIF  2026 
will serve as a pivotal occasion of reunion and critical imagination around the societal 
fragmentation shaped by the multiple crises we are experiencing on an unprecedented 
scale.  

The KISMIF CONFERENCE 2026 provides a unique forum in which participants can discuss and 
share knowledge about alternative cultures and DIY practices from around the world. KISMIF 
focuses on cultural practices often opposed to more conventional, mass -produced and 
commodified forms of cultural production and mediation and the anti -hegemonic ideologies around 
aesthetic and lifestyle politics that are typi cally embedded in DIY culture. KISMIF  is the first, and to 
date only Conference in the world that examines DIY culture theory and practice as an increasingly 
significant form of cultural practice in a global context marked by uncertainties and risks. The 
conference has a multi-/transdisciplinary approach, accepting contributions from academics, 
artists and activists involved in all aspects of alternative scenes and DIY cultures, and based on 
various methodologies - quantitative, qualitative, and multi -methodological approaches. The aim is 
to discuss not only music, but also other artistic fields such as cinema and video, graffiti and street 
art, theatre and performing arts, lite rature and poetry, radio, programming and editing, graphic and 
web design, illustration, cartoons and comics.  

 

 

 

 

 

Seeking to respond to the wish reiterated by researchers, artists and activists present at 
previous editions of the KISMIF Conference, the eighth edition of  KISMIF will focus on 'DIY 
9ƝŞƘƝƋħƏНЋ9ƋŉƏŉƏЋĀťġЋ9ƋŉƘŉěĀŞЋfŤĀĿŉťĀƘŉŭťъМЋ 

Since the beginning of the new millennium, the world has been plunged into a deepening series of 
uncertainties and risks , spanning economic, environmental and, more recently, pandemic threats 
to the stability of nations around the world. Amidst these rapid changes, we have witnessed 
increasing waves of war, social unrest and increasingly extremist policies adopted by national 
governments to contain and subvert protest and various forms of activism.  
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In the contemporary landscape, DIY Cultures  have (re)emerged as vivid expressions of collective 
agency and resilience. Rooted in practices of making, repairing, re-imagining, these cultures challenge 
consumerist and passive modes of cultural production. Tightly intertwined with this resurgence of DIY 
is the concept of the civic imagination, i.e., the collective capacity to envision other possible worlds and 
enact them through participatory cultural practice. Defined as the ability to imagine alternatives to 
existing social, economic, and political arrangements, civic imagination is increasingly central to how 
communities respond to crisis. Parallel to these developments, feminist makerspaces have emerged as 
sustained, politically anchored sites of innovation and solidarity. These makerspaces demonstrate that 
DIY  is not merely about tools or outputs but about embedding egalitarian values into everyday 
organizational forms and practices.  

Considering the intensifying polycrisis that is now characteristic of the contemporary global 
conjuncture у encompassing political authoritarianism, environmental degradation, economic 
instability, forced migrations and digital platformisation of social li fe у the topic of DIY Cultures , 
crisis, and critical  imagination emerge as a critical domain for sociological, cultural and political 
inquiry. Theorizations of civic imagination and collaborative futures emphasize their dual function: 
the capacity to envision alternative socio -political arrangements, and the capacity to perceive 
ŸŰĲƚĲũŉШċŰĬШŸŰĲќƚШĦŸůůƨŰŔƣǃШċƚШċĦƣŔƻĲШċŊĲŰƣƚШŔŰШƖĲċũŔǍŔŰŊШƣőĲůЮШÑőŔƚШƖĲƚŸŰċƣĲƚШƚƣƖŸŰŊũǃШƽŔƣőШ
traditions in cultural sociology that position grassroots cultural production as both a symbolic and 
material practice of resistance.  

 

Recent empirical studies on feminist and community -led makerspaces and on hackathons for social 
good demonstrate just how DIY Practices  constitute imagination infrastructures, i.e., socially 
embedded networks of resources, narratives, skills and relationships that sustain collective 
capacities to respond to crises through creative and participatory research. In this perspective, DIY 
cultures are not only opposed to dominant ways of cultural production but also function as 
prefigurative politics, enacting alternative modes of governance, economic exchange and social 
(re)production. Furthermore, scholarship in  critical cultural geography and media studies has shown 
that these practices operate across scalar configurations, which means from hyperlocal 
interventions in public space to transnational digital collaborations, thereby expanding the terrains 
in which civic imagination can be mobilized. Within contexts  of democratic backsliding, the 
intersection between aesthetic experimentation, cultural activism and technological affordances 
opens pathways for counter-hegemonic cultural citizenship.  

Within this framework, DIY Cultures  operate as dynamic laboratories of social innovation, 
particularly effective in contexts of institutional failure or policy inertia as we see nowadays in 
several countries, such as Portugal. For instance, grassroots media collectives have emerged in 
urban peripheries to document environmental injustices, using low -cost open-source tools to gather 
and disseminate evidence of pollution, illegal dumping, or climate -related hazards. Such initiatives 
not only address immediate informational gaps but also catalyze civic engagement by reframing 
environmental issues as matters of collective responsibility and civil rights. Similarly, post -disaster 
community rebuilding projects, such as citizen -led reconstruction of cultural space s following 
natural catastrophes, demonstrate the adaptability of DIY Networks  in mobilizing resources, 
knowledge, and emotional resilience beyond formal aid channels.  
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Several authors have investigated the democratization of the technological design process in low-
resource communities through the creative reuse of e-waste. Based on the data, the researchers 
identified three key factors: balancing personal and community needs, valuing convenience and 
productivity, and redefining sustainability and social connectedness. This study shows how DIY 
Practices  act as an infrastructure for collective imagination, creating meaningful and contextual 
technologies as a proactive response to socio-environmental crises. The Department of Civil 
Imagination project, organized within the framework of the RESHAPE network, has also conceived 
an imaginary and collaborative laboratory through which artists, researchers, and activists come 
together to reimagine civic space and post-crisis futures. This initiative, in turn, exemplifies how DIY 
culture can be a catalyst for transformative civic imagination, operating in institutional interstices. 
In line with the theoretical spectrum, Henry Jenkins dedicated himself to the concept of civic 
imagination, under the lens of youth participatory politics and, finally, the concept of critical 
imagination and the concept of critical imagination. in short, redefining ways to participate and 
imagine new forms of democracy.  

Moreover, the critical imagination embedded in DIY Practices  can also be understood through 
participatory urban interventions that prefigure alternative futures. Examples include temporary, 
collectively built public installations that reclaim privatized or abandoned spaces for cultural and 
social use, effectively challenging dominant narratives of urban development and gentrification. 
Moreover, feminist makerspaces often function as both skill -sharing environments and political 
collectives, integrating w orkshops on coding, repair, or sustainable fabrication with dial ogues on 
gender justice and anti-capitalist critique. On the digital front, collaborative online platforms for 
artivism have facilitated transnational solidarity campaigns, linking artists, activists, and 
researchers in coordinated responses to authoritari an crackdowns or cultural censorship. In each 
of these cases, the act of making becomes inseparable from the act of imagining otherwise, thus 
producing tangible artefacts, spaces, and narratives that disrupt existing orders while modelling 
inclusive and sustainable alternatives.  

In recent years, artivism has become a defining strand of DIY Cultural Practice in times of crisis. 
Whether through street murals reclaiming gentrified neighborhoods, guerrilla performances 
exposing climate inaction, or digital interventions disrupting state -controlled narratives, artivism 
operates at the intersection of cultural prod uction and political agency. What we have seen is that 
artivism is a practice, thus an ethos and a praxis that transform public space into a site of 
contestation and possibilit y, enabling communities to express dissent while envisioning alternative 
futures. As an inherently DIY form of critical imagination, artivism resists the commodification of 
culture and bypasses institutional gatekeepers, often operating on minimal budgets and through 
horizontally organized networks. It thrives in moments of instability because it reframes c risis not as 
a dead end, but as a space for aesthetic and political invention. By combining symbolic disruption 
with collective authorship, artivism embo dies the ethos of DIY  and that of DIT , enhancing that 
creativity and citizenship are inseparable.  
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In 2026, ufÉ~f[ъƏ scientific programme will again be accompanied by a diverse offering of social 
and cultural contents, characterized  by a series of artistic events with a special focus on the critical 
imagination and citizenship. The aim is to provide a unique experience in terms of transglobal and 
inclusive DIY Cultures and Critical Imagination . The KISMIF Conference 2026 will be preceded 
by a Summer School entitled ъ9ŞĀƏņЋƘņħЋľƝƘƝƋħСЋ9ÑÅxЋҪЋ xÑЋҪЋÅf§Ñъ that will take place July 7th 
2026 at the Batalha Centro de Cinema [Batalha Centre for Cinema]. This Summer School will offer 
the opportunity to all participants , including Conference delegates, to attend workshops given by 
experts in different fields  such as critical imagination  but not exclusively. Information about the 
Summer School will be progressively disseminated on the KISMIF Conference  website: 
www.kismifconference.com . 
 
 
 
 

The KISMIF Convenors welcome abstracts pertaining to the following 
topics, taking into account the KISMIF 2026 theme а DIY Cultures, Crisis 
and Critical Imagination:  
 

¶ New spheres, platforms, processes and territories of cultural, artistic and musical 
production mediated by emerging digital technologies and participatory methodologies . 

¶ Inter and transdisciplinary approaches to different forms of crisis , intersecting (bio)politics, 
new social movements, gender, cultures of resistance and collective imagination.  

¶ The role of social networks and the platformisation of culture and the arts  in confronting crisis 
and forging pathways of resistance. 

¶ Specific contexts of independent artistic -cultural creation  (cinema, music, documentary, 
and street interventions) in relation to emerging dynamics of production, consumption, and 
dissemination addressing various forms of crisis challenging the world today.  

¶ Recent developments in social theory in artistic and musical fields , and on local, translocal 
and virtual music scenes in contexts of instability.  

¶ Artistic and cultural production in the Anthropocene : the central role of (eco)feminism and 
DIY environmental practices in building sustainable futures.  

¶ Environments, atmospheres, sounds and interdisciplinary perceptions around DIY musical 
cultures : music in cities, musical and post -musical cities.  

¶ Artistic -musical -cultural productions as forms of resistance , social resignification and 
construction of alternatives in contexts of uncertainty . 

¶ Typologies of tangible and intangible cultural heritage: global processes of museification and 
artification in times of cultural crisis.  

¶ Theoretical and methodological challenges in the study of artistic and cultural differences  in 
the face of contemporary political crises.  

¶ Sustainable spaces for musical -artistic consumption -creation  in contexts of climate 
emergency. 

¶ Subcultures, post -subcultures, cultural and artistic scenes, and ecosystems  in times of 
profound social transformation.  

¶ Importance of social spaces and physical/virtual territories in alternative scenes and DIY 
cultures at local, translocal and digital scales.  

¶ Citizenship, youth, aesthetic -political artivism  and new forms of social, cultural and spatial 
(re)production in contexts of instability.  

http://www.kismifconference.com/
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¶ Archive and memory as tools for socio-historical reinterpretation and reinforcement  of 
critical imagination in times of war and widespread conflict.  

¶ Reappraisal of the social, cultural and economic value of arts and culture  in an era of global 
crisis.  

¶ DIY cultures, resistance and artistic -social contestation  in relation to social exclusion, 
austerity and climate change.  

¶ Youth, cities and countercultural resistance/resilience  in social, musical and artistic 
practices.  

¶ Democratization of technology  as an individual and collective identity affirmation in 
articulation with political, environmental and cultural activism.  

¶ City, aesthetics , (super)diversity and gentrification:  resistance and spatial justice strategies 
in cultural urbanism.  

¶ Transitions towards economic and environmental sustainability  in DIY youth scenes and new 
sustainable subcultures.  

¶ Feminism, critical design and digital work  as political and interventional strands in crisis 
contexts.  

¶ Politics, intervention and artivism  in the study and practice of the arts in peripheral or 
marginalized territories.  

¶ Cultures and arts of sustainability  and their relationship with processes of resilience and 
preservation of social and technological diversity.  

¶ Gender, migrations, diasporas, refugees and artistic/musical movements as cultural 
dimensions of inclusion and sustainability in a time of global crisis.  

¶ Sociological forms of contemporary migrations  and their relationship with artistic spaces 
and cultures of resistance to exclusion, austerity and environmental threats.  

¶ DIY cultures, care work and ƓƖċĦƣŔĦĲƚШŸŉШћĦċƖĲƣŔǍĲŰƚőŔƓќЮ 
¶ Undoing the genre(s): subjectivities, (cis)systemic ruptures and artistic -musical 

manifestations in relation to economic and environmental threats.  
¶ Extremism and populism  and the role of youth cultures and the arts in the constitution of 

(r)existences. 
¶ The revolutionary role of fashion and music in actions of resistance in relation to global crisis.  
¶ New social movements, on local, regional and virtual scales, and emerging artivist 

processes. 
¶ Cultural heritage, artistic -musical development strategies  and historical reparation in the 

Global North and South. 
¶ Digital arts, artistic co -creation and broad dynamics of cultural participation  involving 

citizens, social innovators and institutional stakeholders.  
¶ Arts, inclusion, music, well -being, mental health  and quality of life in crisis contexts.  
¶ DIY cultures and creative participation  as a response to political, social, economic and 

cultural crises.  
¶ New collaborative aesthetic -political social movements  and social justice.  
¶ Festivals, events and festivalisation of culture  as material and symbolic infrastructures of 

mobilization.  
¶ Challenges and imagined futures in the design of policies for the arts, culture and music in 

times of uncertainty.  
 
  



 

9 
 

TYPES OF CONTRIBUTIONS 
 

The conference will feature: 
¶ Keynote Lectures 
¶ Paper Presentations 
¶ Artistic Performance -Based Presentations 
¶ Creative Workshops (Summer School) 
¶ Concerts and DJ Sets 
¶ Exhibitions 
¶ Film and Documentary Screenings  
¶ Book Launches 

 

The language of the conference is English. Paper presentations must also 
be in English and all the materials submitted must be written in English . 
 
 
 
 

INSTRUCTIONS FOR PROPOSAL SUBMISSIONS 
 
иШÑőĲШKISMIF Conference 2026 welcomes the submission of proposals for paper presentations and 
artistic performance -based presentations. 
иШ ũũШƓƖŸƓŸƚċũƚШůƨƚƣШĤĲШƽƖŔƣƣĲŰШŔŰШEnglish and submitted no later than 15 March 2026 on the website 
of the KISMIF Conference: https://www.kismifconference.com/call -conference/abstract -
submision/ . 
иШEċĦőШċƨƣőŸƖШĦċŰŰŸƣШƚƨĤůŔƣШůŸƖĲШƣőċŰШŸŰĲШƓƖŸƓŸƚċũШċƚШƣőĲШŉŔƖƚƣШċƨƣőŸƖЮ 
 
Specific Instructions for paper proposal submission:  
 
иШÂċƓĲƖШƓƖŸƓŸƚċũШċĤƚƣƖċĦƣƚШƚőŸƨũĬШĤĲШċƓƓƖŸǂŔůċƣĲũǃШ250 words in length. 
иШÑőĲШŔŰŉŸƖůċƣŔŸŰШƖĲƕƨĲƚƣĲĬШƽŔƣőШċĤƚƣƖċĦƣШƚƨĤůŔƚƚŔŸŰƚШŔŰĦũƨĬĲƚа 

 
(1) The name(s) of the author(s), their area of expertise (sociology, economy, etc.), their 
institutional affiliation (department, university, country), and e -mail(s). 
(2) Title of the proposed presentation. 
(3) Abstract with approximately 250 words. 
(4) Keywords - between 3-5. 

 

 
 

Specific Instructions for artistic performance -based proposal submissions:  
 
иШSubmissions must relate to the main thematic focus of the Conference - DIY Cultures, Democracy 
and Critical Imagination - the Conference will also allocate time for creative participatory sharing, 
improvisation and exchanges around holistic DIY culture practices.  
иШfŰШƣőŔƚШĦŸŰƣĲǂƣЯШƣőĲШKISMIF Conference 2026 invites all conference speakers and all visitors with 
a creative background (whether amateur, semi-professional or professional) to either 

https://www.kismifconference.com/call-conference/abstract-submision/
https://www.kismifconference.com/call-conference/abstract-submision/
https://www.kismifconference.com/call-conference/abstract-submision/
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perform/coordinate or participate in one of the daytime creative performances during the 
conference.  
иШìĲШċƚťШƓŸƣĲŰƣŔċũШƓċƖƣŔĦŔƓċŰƣƚШƣŸШƚƨĤůŔƣШa proposal for an artistic performance based.  The 
performances can relate to any artistic field (music, dance, poetry, cinema, etc.). They should not 
exceed 15 minutes.  
иШÑőĲШŔŰŉŸƖůċƣŔŸŰШƖĲƕƨĲƚƣĲĬШƽŔƣőШƓƖŸƓŸƚċũШƚƨĤůŔƚƚŔŸŰƚШŔŰĦũƨĬĲƚа 
 

(1) The name(s) of the performer(s), their area of expertise (sociology, economy, etc.) their 
institutional affiliation (department, university, country), and email(s).  
(2) Title of the proposed performance. 
(3) Type of performance (music, dance, etc.). 
(4) A short description of the proposed performance with a maximum of 250 words and 3-5 
keywords. 
(5) Duration of the proposed performance. 
(6) Description of the necessary equipment (please note that we are based in a Faculty of Arts 
and Humanities and as such our access to advanced equipment/technology is in some cases 
limited. So, remember to Keep it Simple, Make it Fast!). 

 
 
 
 
 

Important dates:  

 

1. KISMIF Conference 2026  
Proposal submissions: 15 October 2025 to 15 March 2026  
Opening of Registration: 20 December 2025  
Notification of proposal approval: 30 March 2026  
Deadline for early registration for conference speakers: 30 April 2026  
Deadline for late registration for conference speakers: 31 May 2026 
Deadline for registration of all other delegates: 1 July 2026 

KISMIF Conference 2026: 7-11 July 2026   
 
 
 

2. Summer School  
Submission of applications:  15 October 2025 to 15 March 2026  
Notification of application approval: 30 March 2026  
Deadline for early registration:  30 April 2026  
Deadline for late registration: 31 May 2026 
Summer School:  7 July 2026  
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Please consult our website (www.kismifconference.com ) for other 
information and updates.  
 
 
 
 

Organizers:  
  
KISMIF  
Institute of Sociology т University of Porto (IS-UP, Portugal) 
Griffith Centre for Social and Cultural Research, Griffith University (GCSCR-GU, Australia) 
Department of Culture т Porto Municipal Council (Portugal) 
 
 
 
Partners:  
 
Batalha Centro de Cinema (Portugal) 
Casa da Música (Portugal) 
Centre for Social Studies т University of Coimbra (Portugal) 
Centre for Socioeconomic Change and Territorial Studies (Portugal) 
Centre of Studies on Geography and Spatial Planning (Portugal) 
College of Arts and Social Sciences - Australian National University (Australia) 
Department of Culture т Matosinhos Municipal Council (Portugal) 
Fundação para a Ciência e Tecnologia (Portugal) 
MacEwan University (Canada) 
Rectory of the University of Porto (Portugal) 
Royal Melbourne Institute of Technology University (Australia)  
 
 
 
 
 
 
 
For more information about the KISMIF Conference: 
www.kismifconference.com  
kismif.conference@gmail.com  
https://www.facebook.com/kismif.international.conference  
 
 
 
 
 
 
  

http://www.kismifconference.com/
http://www.kismifconference.com/
mailto:kismif.conference@gmail.com
https://www.facebook.com/kismif.international.conference
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